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	Spiegelman’s use of the graphic novel genre to tell his Holocaust story.
	Mankind’s history is full of sad episodes concerning mass killing and destruction. This is perhaps best witness in the last century which had some of the world’s worst atrocities, including WWII. One of the unexplainable atrocities was carried out during the period of the Jewish Holocaust perpetrated by the Germany Nazis. The unfortunate Holocaust events have over the years been discussed and seen in a totally different perspective more than half a century later as well as analyzed divergently.
	The two-volume Spiegelman's graphic work, Maus: A Survivor's Tale is a chronicle of the comic book’s artist, Artie Spiegelman’s struggles in interviewing his father, Vladek, who is a Polish Jew, in relation to his experiences as one of the survivors of the brutality of the Holocaust. The Holocaust involved the massacre of about six million Jews by the Germany Nazis during World War II. This is a skillfully crafted piece of work that employs the format of the graphic novel complete with illustrative panels that accompany the dialogue and narration juxtaposed in a rich and complex nuanced story (Hescher, 2016).  In the carefully woven plot, Vladek recounts his Auschwitz’s experiences. This was a notorious concentration camp by the Nazis which involved very tough interpersonal dynamics which were manifested between the Holocaust survivors and their children.  


	The graphic format which used in the novel’s genre is fascinating in the literary world. There have been varied reactions by critics regarding the use of this graphic format. Instrumental in some of the critics’ reactions is censuring the form used by citing the absence of a printed text and also the use of a comic-book style of drawings. This is however opposed to its positive qualities that are, to say the least impressive, when the difficult topic of the Holocaust are taken into consideration. However, other critics react on the way MAUS’ format shines as a result of its impressive ability to do the unthinkable, as Barros mentioned "speaking the unspeakable" through the perfect use of the popular maxim that, just as the English proverb says, "a picture is worth a thousand words.
[bookmark: _GoBack]	The author in Maus employs the use of various animal species to represent the different ethnicities in the story. The Jews are represented by mice, Nazis as cats, the Polish as pigs, while the non-Jewish Americans as dogs The use of animal characters to depict the characters in Holocaust narrative is symbolic of the sworn enmity between the cat and the mouse. The use of the mice to represent the Jews is perhaps a method of dealing with the author’s inability of comprehending events of the horrors, thus the use of animal instead of human characters. The use of the animal imagery also emanates from historical quotes, as Jews were referred to as the "vermin of society" by Nazis (Baskind and Omer-Sherman, 2008).
	The infamous Jewish Holocaust is one example of an event where man’s fighting spirit for survival has been tested and helped to spawn great pieces of literature. Among notable artists who have followed this path include Elie Wiesel’s Night and Primo Levi’s Survival in Auschwitz (Barros, 2001). The publication of Art Spiegelman's MAUS, in the 80s, is, therefore, a good representation of an emerging kind of literary genre that was born by the horrors of the Holocaust. The second generation Jews may not have experienced horrors associated with the Holocaust unlike their ancestors did, but they have a sense of showing their appreciation and respect towards them. Several websites have been created such as Aragorn’s, which act like virtual shrines to commemorate their ancestors (Baskind and Omer-Sherman, 2008). There are other sites fully dedicated at campaigning for justice for Jewish families who had their  property looted by Nazis and stashed in Swiss banks. 
In conclusion, in rendering the story as shortly and accurately as possible, the author’s focus seems to be more on getting right the visual details through collaborating evidence on drawing, maps, and photographs from survivors towards ensuring that there is no misrepresentation. 
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